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WITT-ART  
Wittgenstein in Modern and Contemporary Art 

Bibliography 
 

This bibliography is a working bibliography. It is not intended to be exhaustive; rather, it brings 
together the sources that have informed the conceptualisation and development of the WITT-ART 
project and that will be drawn upon implicitly or discussed explicitly throughout the course of the 
research. 

Upon completion of WITT-ART, this preliminary collection may have evolved into a broader, 
critically organised bibliography, providing a resource for scholars, students, and anyone interested 
in exploring the relationship between philosophy and art, particularly the relationship between 
Wittgenstein’s philosophy and modern and contemporary art. 

In its current form, the bibliography does not include general works on contemporary 
philosophy, Wittgenstein’s philosophy, or comprehensive histories of modern and contemporary art, 
unless they contain substantial discussions – in terms of content or extent – of the artists and artistic 
practices examined within the framework of WITT-ART. 

The bibliography is organised into thematic sections. Some works could reasonably be 
placed in more than one section; however, to avoid unnecessary duplication, each reference appears 
only once, under the heading that best reflects the work’s primary focus or the main interpretative 
approach adopted by its author(s). 

 

Wittgenstein: philosophy, aesthetics, and art 

Primary texts 

This section includes, alongside Wittgenstein’s Nachlass, his principal writings edited and published 
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according to which Wittgenstein’s influence on aesthetic thought and artistic practice should not be 
sought exclusively in remarks explicitly devoted to aesthetics and art, but rather throughout his 
philosophical writings as a whole. Indeed, artists such as Kosuth, Nauman, and Paolozzi engaged 
with Wittgenstein’s philosophy in its entirety, rather than limiting their attention to passages directly 
concerned with aesthetic and artistic matters. 
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Biographies and biographical studies 

Many artists (especially Paolozzi) were fascinated not only by Wittgenstein’s philosophy but also by 
his life. As has frequently been noted, however, it is not always possible to draw a clear distinction 
in Wittgenstein’s writings between strictly philosophical remarks and those expressing more personal 
or existential concerns. This section includes biographies and biographical studies that explore 
Wittgenstein’s personal background, intellectual development, and the relationship between his lived 
experience and his philosophical thought. 
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Secondary literature 

This section brings together studies on Wittgenstein’s philosophy, with particular emphasis on its 
aesthetic dimensions and its relationship with the arts. Although WITT-ART focuses primarily on the 
visual arts, scholarship on Wittgenstein’s engagement with other artistic forms – including literature, 
poetry, photography, architecture, and music – provides valuable insights and opens up further 
avenues of research. 
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Altieri, Charles. Reckoning with the Imagination: Wittgenstein and the Aesthetics of Literary 
Experience. Ithaca, NY: Cornell University Press, 2015.  

Appelqvist, Hanne. Wittgenstein and Aesthetics. Cambridge: Cambridge University Press, 2023. 
https://doi.org/10.1017/9781108946452. 

Arbo, Alessandro, Michel Le Du, and Sabine Plaud, eds. Wittgenstein and Aesthetics: Perspectives 
and Debates. Frankfurt am Main: Ontos Verlag, 2012. 

Arielli, Emanuele. Wittgenstein e l’arte: L’estetica come problema linguistico ed epistemologico. 
Milan and Udine: Mimesis, 2012. 

Barrett, Cyril. “Les leçons de Wittgenstein sur l’esthétique.” Archives de philosophie 28, no. 1 (1965): 
5–22. 

Bouveresse, Jacques. Wittgenstein: La rime et la raison: Science, éthique et esthétique. Paris: Les 
Éditions de Minuit, 1973. 

https://doi.org/10.1017/9781108946452


 

3 

Budd, Malcolm. “Wittgenstein on Aesthetics.” In The Oxford Handbook of Wittgenstein, edited by 
Oskari Kuusela and Marie McGinn, 775–95. Oxford: Oxford University Press, 2011. 
https://doi.org/10.1093/oxfordhb/9780199287505.003.0035. 

Caldarola, Elisa, Davide Quattrocchi, and Gabriele Tomasi, eds. Wittgenstein, l’estetica e le arti. 
Rome: Carocci, 2013. 

Carroll, Noël. “Art in an Expanded Field: Wittgenstein and Aesthetics.” The Nordic Journal of 
Aesthetics 23, no. 42 (2011): 14–31. https://doi.org/10.7146/nja.v23i42.5873.  

Chauviré, Christiane. “L’art et le mythe de l’ineffable chez Wittgenstein.” Philosophique 2 (1999): 
75–80. https://doi.org/10.4000/philosophique.240. 

Chodat, Robert, and John Gibson, eds. Wittgenstein and Literary Studies. Cambridge: Cambridge 
University Press, 2022. https://doi.org/10.1017/9781108973687. 

Coleman, Francis J. “A Critical Examination of Wittgenstein Aesthetics.” American Philosophical 
Quarterly 5 (1968): 257–66. 

Cometti, Jean-Pierre, and Fabrizio Desideri, eds. “Wittgenstein on Aesthetics / Aesthetics on 
Wittgenstein.” Aisthesis. Pratiche, linguaggi e saperi dell’estetico 6, no. 1 (2013). 
https://oajournals.fupress.net/index.php/aisthesis/issue/view/46. 

Defez, Antoni. Música i sentit: El cas Wittgenstein. Valencia: Publicacions de la Universitat de 
València, 2008. 

Distaso, Leonardo. Estetica e differenza in Wittgenstein: Studi per un’estetica wittgensteiniana. 
Milan and Udine: Mimesis, 2014. 

Früchtl, Josef. “Trust in the World: Going to the Movies with Cavell, Wittgenstein, and Some Prior 
Philosophers.” In Aesthetics Today: Contemporary Approaches to the Aesthetics of Nature and of 
Arts: Proceedings of the 39th International Wittgenstein Symposium in Kirchberg, edited by Stefan 
Majetschak and Anja Weiberg, 193–206. Berlin and Boston: De Gruyter, 2017. 
https://doi.org/10.1515/9783110540413-014. 

Gamper, Verena, and Hans-Peter Wipplinger, eds. Ludwig Wittgenstein: Photography as Analytical 
Practice / Ludwig Wittgenstein: Fotografie als analytische Praxis. Cologne: Walther und Franz König, 
2021. 

Gargani, Aldo Giorgio. “Il paradigma estetico nell’analisi filosofica di Wittgenstein.” aut aut, nos. 313–
14 (2003): 171–84. 

Gargani, Aldo Giorgio. Wittgenstein: Musica, parola, gesto. Milan: Raffaello Cortina Editore, 2008. 

Gierlinger, Frederik A., and Štefan Riegelnik, eds. Wittgenstein on Colour. Berlin and Boston: De 
Gruyter, 2014. 

Gibson, John, and Wolfgang Huemer, eds. The Literary Wittgenstein. London and New York: 
Routledge, 2004. 

Gmür, Felix. Ästhetik bei Wittgenstein: Über Sagen und Zeigen. Freiburg and Munich: Karl Alber, 
2000. 

Gmür, Felix. “Ästhetischer Diskurs und ethische Urteile.” In Aesthetics Today: Contemporary 
Approaches to the Aesthetics of Nature and of Arts: Proceedings of the 39th International 
Wittgenstein Symposium in Kirchberg, edited by Stefan Majetschak and Anja Weiberg, 407–16. 
Berlin and Boston: De Gruyter, 2017. https://doi.org/10.1515/9783110540413-028. 
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Wittgenstein and the artists 

The following sections present writings by the artists central to WITT-ART, together with a broad 
range of texts of diverse kinds and origins – including artists’ books, interviews, catalogues, and both 
occasional and more substantial journalistic contributions – in which these artists themselves, as 
well as critics, curators, and scholars, have explored the nature and scope of the relationship 
between works of art and Wittgenstein’s life and thought. This selection further extends to works on 
other artists (including, in the broadest sense, poets and novelists) whose practices have 
established, or may be understood as establishing, a connection with Wittgenstein and his 
philosophy, whether through direct references, shared conceptual concerns, methodological 
affinities, or more implicit resonances. 

The sources gathered here are highly heterogeneous, differing considerably in their aims, 
formats, contexts, and degrees of scholarly relevance. Nevertheless, taken as a whole, they 
constitute a significant and, in a sense, “first-hand” contribution to the understanding of the themes 
explored by WITT-ART. Existing studies remain relatively limited, and a consolidated body of 
scholarship has yet to emerge. Indeed, one of the principal aims of WITT-ART is to examine, 
organise, and critically assess these sources, together with any additional materials identified 
throughout the research process, in order to develop the most comprehensive, thoroughly 
documented, and theoretically informed account possible of the role played by Wittgenstein’s 
philosophy in modern and contemporary art; at the same time, WITT-ART seeks to investigate the 
ways in which Wittgenstein’s philosophy has itself been further clarified, reinterpreted, and brought 
into sharper focus through these various artistic “uses” of his life and thought. 
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7 

Kosuth, Joseph. “Joseph Kosuth in Conversation with Ray Monk.” In Joseph Kosuth: Works: ‘Seeing 
Knowing’ (2004) + ‘Wittgenstein Series’ (1989) + ‘Seeing Reading’ (1979) + ‘One and Three Chairs’ 
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Bruce Nauman 
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Danto, Arthur C. “Art: Bruce Nauman.” The Nation, May 8, 1995, 642–46. 
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Halbreich, Kathy, Isabel Friedli, Heidi Naef, Magnus Schaefer, and Taylor Walsh, eds. Bruce 
Nauman: Disappearing Acts. Basel: Laurenz Foundation, Schaulager; New York: The Museum of 
Modern Art and MoMA PS1, 2018. 

Kraynak, Janet, ed. Please Pay Attention Please: Bruce Nauman’s Words. Cambridge, MA: MIT 
Press, 2003. 

Lewallen, Connie, ed. A Rose Has No Teeth: Bruce Nauman in the 1960s. Berkeley: University of 
California Press, 2007. 

Lissoni, Andrea, and Nicholas Serota, eds. Bruce Nauman. London: Tate Publishing, 2020. 

Louria-Hayon, Adi. Bruce Nauman: Performative Scepticism and the Aporia of Sense. Berlin and 
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